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SweT oA

#arks Uzsuia BERLOT mnoZi svoje iz narave prikli-
e cebice v neskonéne cikle, ki se razra$tajo po prosoj-
m W + razliénih velikostih in razli¢nih oblikah, in
© wwe= temi oblikami izraZa isto misel, oiivljeno v ve-
s mowih ambientalnih postavitvah”. Razpostavlja jih
= ==z t2ko, da se kot sence in odsevi gibljejo v nemem
mimmm ponoiranjene pokrajine, kjer je ustvarjen prostor za
pestanck in premiéljevanje, ali da kot kapljice v neznanih,
mi:szrjmih vodah iivljen_ja pripotujejo od kdove kod in
sesikmeio v nado zavest. Poetika njene plasti¢ne misli je
pE=v gotovo polna vsebine, Ceprav seveda ne v klasi¢nem
:_nm?ovednem smislu, toda zaradi enotnosti drugaénega
“=amoloskega natina se na dolodeni stopnji podoba umir-
Brm pre]iva v splet pomenljivi_h, tudi vedsmiselnih oblik.
Poeticni zapis izpred petih let—ob podobah, v katerih bi
ko n28li modrino odi ali temno rdeéo barvo las in vina
+ kozarcu — morda v besedah ge dolgo (ali celo nikoli ved)
== bo nasel nadaljevanja. Vedno pa bo navzoéa liri¢nost. V
njej, slikarki. In njenih krhkih, s svetlobo preiaijenﬂi inz
mieno prosojnostjo osmisljenih delih.

Narava, ki Berlotovo zanima kot prostor fizikalnih
fenomenov, elementarnih stanj svetlobe in SNOVi, je — us-
Tvatjena na pleksistek]u — torej umetna, in kot taka ponuja
izstop iz vsakdanjega do%ivijanja, hkrati pa po ustva.rjal—

kini ideji in nenavadni izvedbi horizontalna postavitev

organizacije prostora sledi 1ogiici urejenega pejsaza. S tako
ulitimi krhkimi oblikami je slikarka razgirila sicer asketsko
zasnovano metafori¢no pripoved, razdirila in tudi poglo—
bila razmerje med naravo in kulturo iivijenja, hkrati pajo
dvignila na dojemljiv izziv v odnosu do gledalca. Upodo-
bitev, ki zdruéuje naravno in umetno, rninljivo in trajno,
razgalja svojo bistvenost s poenostavijenostjo, ki omogoéa

pretakanje svetlobe. Pogled na umetno ustvarjeno naravo
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mode of expression. There is something extremeiy per-
sonal, almost autobiographical in the works which reveal
his intimate world, his poetic soul with sublime fragility:
he started pouring his spontaneity and tranqui]iity into his
watercolours in the late 1980s — in the white intimacy of
his Ljubljana studio, in the creative atmosphere of Mont-
parnasse in Paris and in the secluded search for peace and
quiet on the Adriatic island of éipan."‘) He recenﬂy started
incorporating verses of those poets he feels closest to in his
watercolours, which are the most spiritual of his works.

Such a visual narrative does not strive to be a dialogue
with society, it does not represent the author’s characteris-
tic reflections about the existence of man in our time and
space, it is not a phiiosophic prophecy nor a criticism of
man’s insigniﬁcance: there are no monkeys in these water-
colours, no {flies, prophets, blaming pietas or rea]istica]iy
allegorical faces. No gold from which other colours shine,
no splendour which hides the sharp naked message from
many, there is no characteristic composition of individual
elements which fall into ablaming whole. This is the paint-
er’s dialogue with himself. There is hope giowing from the
clear colours and floating contours of the narrative draw-
ings. There is longing in the overflowing softness of the
trembling lines. There is a way out in each composition
that pours itself again and again from the edge of the pa-
per into the white emptiness: Every autumn I set forth | every
autumn I flee / It is my destiny / It is my curse .7

DReAMS.

In Slovenia the echoes of Surrealism?” appeared in the
19308 when Slovenian artists distanced themselves from
academism and started searching for a freer expression.
In the 1960s, the painter STEFAN PLANINC also adopted
the Surrealist mode of artistic transformation of the world
and stayed true to it for over four decades: in his different
cycles he kept the inner link with his distinct, ichnographi—
cally characteristic portrayal of human vices and weak-
nesses. He also kept his own fantastic world, expressed
through syrnbols which define the painter’s vague drea_my
iandscapes with animal and piant species as well as objects
from the everyday world. The painter has always intention-
aiiy merged iconic and amorphous masses which bear all
the characteristics of a sublime but also grotesquely surreal
vision. The viewer experiences Planinc’s fantastic images
— his continuous theme being the primordial world — as
the artist’s hallucinations seen with his inner eye. With his
very precise and consistent visual thought, the painter has
established a unique dialogue with himself and the world
that surrounds him. His art includes paintings, drawi_ngs
and poetry” - albeit he has not pubhshed a lot, only occa-
siona]iy in the cataiogues of his large exhibitions — show-
ing his commitment to the exploration of life.
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Tvatjena na pleksisteklu — torej umetna, in kot taka ponuja
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bila razmerje med naravo in kulturo iivl_jenja, hkrati pajo
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sion. There is so mcdiin err:emei}' per-
sonal, almost autobiographical in the \‘&orks which reveal
his intimate world, his poetic soul with sublime fragﬂity:
he started pouring his spontaneity and tranquiﬂity into his
watercolours in the late 1980s — in the white intimacy of
his Ljubljana studio, in the creative atmosphere of Mont-
parnasse in Paris and in the secluded search for peace and
quiet on the Adriatic island of éipa_n.é9 He recently started
incorporating verses of those poets he feels closest to in his
watercolours, which are the most spiritual of his works.

Such a visual narrative does not strive to be a dialogue
with society, it does not represent the author’s characteris-
tic reflections about the existence of man in our time and
space, it is not a phﬂosophic Prophecy nor a criticism of
man’s insigniﬁcance: there are no monkeys in these water-
colours, no flies, prophets, blaming pietas or realisticaﬂy
allegorical faces. No gold from which other colours shine,
no splendour which hides the sharp naked message from
many, there is no characteristic composition of individual
elements which fall into ablaming whole. This is the paint-
er’s dialogue with himself. There is hope glowing from the
clear colours and ﬂoating contours of the narrative draw-
ings. There is longing in the overflowing softness of the
trembling lines. There is a way out in each composition
that pours itself again and again from the edge of the pa-
per into the white emptiness: Hvery autumn I set forth | every
autumn I flee / It is my destiny / It is my curse ...7°

DREAMS.

In Slovenia the echoes of Surrealism” appeared in the
1930s when Slovenian artists distanced themselves from
academism and started searching for a freer expression.
In the 1960s, the painter STEFAN PLANINC also adopted
the Surrealist mode of artistic transformation of the world
and stayed true to it for over four decades: in his different
cycles he kept the inner link with his distinct, ichnographi-
caﬂy characteristic Portrayal of human vices and weak-
nesses. He also kept his own fantastic world, expressed
through symbols which define the painter’s vague dreamy
landscapes with animal and plant species as well as objects
from the everyday world. The painter has always intention-
a]ly merged iconic and amorphous masses which bear all
the characteristics of a sublime but also grotesquely surreal
vision. The viewer experiences Planinc’s fantastic images
— his continuous theme being the prirnordial world — as
the artist’s hallucinations seen with his inner eye. With his
very precise and consistent visual thought, the painter has
established a unique dialogue with himself and the world
that surrounds him. His art includes paintings, drawings
and poetry” — albeit he has not Pub]ished a lot, only occa-
sionally in the catalogues of his large exhibitions - show-

ing his commitment to the exploration of life.



skritem iskanju miru in tiSine na jadra_nski obaliv gipanslci
luki.® V akvarele kot svoje najbolj poduhovljene umetnine
pa zadn_ja leta vpisuje verze pesnikov, ki so mu blizu.
Tovrstna likovna pripoved ni in ne Zeli biti dialog Z
druzbo, ni njegovo znadilno razmisljanje o bivanju loveka
v nasem ¢asu in prostoru, ni niti filozofska prerokba, niti
kritika ¢lovekove majhnosti, ne njegove temne notranjosti:
v teh akvarelih ni opic, mubh, profetov, obtoiu_joéih pieta,
realisti¢no alegoriénih obrazov. V nth ni zlata, iz katere-
ga Zarijo druge barve, ne bliséa, ki mnogim pii_kriva golo,
rezko sporoéiinost, ni razpoznavno znadilne sestavljenosti
posa_rniéni}i elementov v obtoiujoéo celoto. To je slikarjev
(iialog s sabo. Je upanje, ki joizzareva sinjina barvin lebdece
konture pripovedne risbe. Je hrepenenje, ki jev prelivajoéi
mehkobi trepetajole zabrisanih ¢rt. Je izhod, ki se z roba
alcvarelnega lista v vsaki kompozicij iznova in z novo modjo
izlije v belo praznino: Vsako jesen se zapustam / vsako jesen
zbefim [ to je moja. usojenost | To je moja zakletost..” A to ni
praznina iivljenja, je Vedenje, da so nekje novi prostori, ki

jih je treba ge napolniti. Neles spomini. Z iivljenjem.

SANJE.

\Y Sloveniji so se v tridesetih letih preteklega stoletja
pojavili odsevi nadrealizma”, ko so se tudi slovenski umet-
niki oddaljiii od akademizma in iskali svobodnejdi izraz.
Nadrealistitnemu na¢inu umetniskega preobiikovanja
sveta se je v $estdesetih letih zavezal tudi slikar STEFAN
PLANING in tem prvinam ostal zvest ve¢ kot $tiri cieseﬂetj a3
v razli¢nih ciklih slik je ohranil notranjo zvezo z osebno
Tazpoznavnim, ikonografsko znadilnim prikazovanjem
ovegkih slabosti in nemoédi. Ohranil pa je tudi lasten
svet fantazije, prikazan S simboii, ki doioéajo siika_ijeve
sanjsko neopredeljene pokreg'ine z Zivalskimi in rastlin-
skimi vrstami ter predmeti iz vsakdanj ega sveta. Slikar ves
¢as zavestno zdruiuje ikonsko in amorfno maso, ki nosi
vse znatilnosti sublimne, a tudi groteskno nadrealisti¢ne
vizije. Planin¢evo fantastiko - njegova vecna tema je prasvet
- doiivlja_mo kot umetnikov privid, giedan z njegovimi no-
tranjimi o¢mi. Je slikar, ki je z izjemno natan¢no in dosled-
no oblikovano likovno mislijo Vzpostavil svojstven dialog s
samim sel)oj in s svetom, ki ga obdaja. Njegovo umetnost
sestavl_jajo slike, risbe in poezija™ - éeprav je ni veliko objav—
ijal, le v¢asih v katalogih svojih vecv:jih razstav — ter skupaj
potrjuje njegovo zavezanost za raziskova_nje iivij enja.

Umetnik, ki ima v Koroski galeriji likovnih umetnosti stal-
no zbirko izbranih del, Ze vse svoje ustvaljalno iivljenje
i$¢e resnico o mastanku in izvoru nasega bivanja in v
nadrealisti¢ni maniri spros¢a svojo fantazijo. Cv]eprav se
véasih Planindevi verzi kaiejo kot najboijsi komentar k
lastni sliki, pa so mnogo ved: so pripovedi o umetnikovem
poéutju in o lastnem biva_nju v nadrealnih svetovih, ki v

pesnisko navdi_hnjenem trenutku zanj v resnici obstajajo.
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—-suchasa hymn to creation and its beauty — to a sensua

almost erotic relationship with colours exuberating on the

large canvases. By depicting dark or bright tinted ]ig:' and
by iayering colour to create shadows — from gentie and plaw
ful to sinister ones — Kocbek presents his inner world
visual perceptions: in this world the main hero is of course
himself'in relation to experienced moments, facts of histor
life in today’s world and, last but not least, the universe
With his vehement brush strokes and reduction of
painting motif to the essential, Kocbek simpiiﬁes the land
scape of his imagination beyond recognition, In his imag
which contain a specia] joy that enables them to celebss
happiness, pain, loneliness or the vision of forgive::’ Ss
redemption, the colours are interwoven, blossoming
exposed to one another in a paiirnpsest-like interla
of a meditative pictorial field where the tensions betwe
different elements are levelled out in the eternal sim
for the survival of an aestheticaiiy compiete composit
The exceptionaﬂy rhythmical surfaces and colour®
dulations represent condensed perceptions of realit
the painter keeps spontaneousiy transiatin‘_ into exps
sive poetic images with his iiveiy optimism. In all for
abstract expressionism, the mood, emotion and spont
ity are more important than perfection, reason and m
which — aided by his passionate kisses of colour on ca=

- grows into an aesthetic and poetic freedom.

MEMORY.

The rich experience JoZe CrusA has been
sciously throughout the world for many years, &
tional knowiedge of Eastern and Western traditios
his insightfui feeiing for the appreciation of contemposas
efforts in the visual arts on the giobal scale fill the am
with intellectual creative energy before begﬁ:::i; €2
painting and facilitate his rational focus on the dees
of the essential. He is a master of the written word
described his encounters and experiences with
cultures in two exhaustive traveller’s journals and in 2

the extensive book Kronika sedmih pozab Chronidle

Oblivions), a picturesque, humorous and poetic

porary work based on his memories. He ha

poetry for decades, but he rarely publishes it. His poetn
cludes: Legend of Atlantis, Legend of the Little Witch and :
Quixote— two narrative poems pubiisi‘ie:i in his mos

~ Legend of Altamira ... Since then

hgilt /and fed the aching / ciiangeabii

poem Saga written in 1981 in Pa
... Bitter grasses have been cut thrice
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